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Art Collaboration Kyoto

November 14-16, 2025 ICC Kyoto
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Centered on the concept of collaboration,

ACK draws inspiration from the unique identity
of Kyoto to offer cultural experiences found
nowhere else. We are sincerely grateful for the
support that has made it possible to celebrate
our fifth edition this year. Through contemporary
art, we hope the community fostered at ACK
will lead to positive cycles that enrich our daily
lives as well as those of future generations alike.

Yamashita Yukako, ACK Fair Director

Spatial Design
RGTHA

ACK 2024, photo by Moriya Yuki
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[
This year, the fifth edition of ACK, the fair will i‘_'ﬂ - ,
aim to go beyond collaborations within booths 28 | Ay
in an experiment where, transcending the - | i
framework of booths, the entire venue is
designed to facilitate relationships in a single
cohesive exhibition. Our goal is to expand the
increasingly standardized format of art fairs and
create a platform for encountering artworks in N
completely new and unexpected ways. ’

Suo Takashi, Architect/SUQO, Inc.

Art Collaboration Kyoto is a culture-forward contemporary art fair held in
Kyoto with collaboration at its core. One of the leading art fairs in Japan
specializing in contemporary art, Art Collaboration Kyoto presents
unique collaborations forged between Japanese and international
galleries; government and private sectors; and fine arts and other cultural
spheres in Kyoto. Hosted in the Kyoto International Conference Center
(ICC Kyoto), the fair consists of two sections: “Gallery Collaborations”,
which pairs a Japan-based gallery with its international peer in a shared
booth; and “Kyoto Meetings”, which features presentations with distinct
connections to Kyoto. In addition, ACK Curates will feature its Public
Program, talks series, and family programs. Beyond the fair, a number of
special projects and exhibitions will be concurrently on view in Kyoto.
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A series of programs organized by ACK under a theme presented
by the fair director each year. ACK Curates includes Public Program,
ACK Talks, ACK Kids’ Programs.

ACK Curates 2025 Theme
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The theme of ACK Curates 2025 is How do you envision the world
in the year 20507

This theme encapsulates the three key ideas of “Equality and Disparity,”
“Scale Changer,” and “Collaborative Intelligence.” One of art’s unique
characteristics is that it is created with the intention to endure fifty or
even one hundred years from now. Learning from the past leads us to
envision the future. We also believe that a stronger future can be built not
through a single dominant force, but through a harmony of many small
forces that transcend disciplines and regions. In Kyoto where tradition
and innovation coexist, we hope ACK will become a place that fosters
cross-disciplinary collaborations and nurtures a shared gaze toward the

future.
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The exhibition will be held in the ICC Kyoto
Event Hall and its surrounding areas.
Curatorial theme

Symbiosis: Art and Common Grounds

This ecologically grounded concept of
“symbiosis”—an interdependent relationship
between distinct organisms—offers a worldview
rooted in coexistence and collaboration,
standing in contrast to the multi-layered
divisions of our time. How can dialogues among
diverse forms of knowledge, perspectives, and
identities relate to the languages and logics

of contemporary art? How could these lead

to shared forms of realism? In exploring these
questions, we bring practices to the forefront
that extend beyond the confines of the white
cube to engage with the historical fabric of ICC
Kyoto.

Guest Curator:

Martin Germann and Kimura Kokoro
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Aiming to enhance the conference function

of ACK and foster a community with art at its
center, nine talk sessions will be held. Together
with guests active at the forefront of various
cultural fields, the sessions will explore topics
such as “the relationship between humans
and technology,” “rethinking culture and
sustainability,” and “art and everyday life” from
diverse perspectives, taking art as a starting
point in discussions that reflect on new values
for the future.

*Details regarding speakers and themes of respective talks
will be announced at a later date.
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“Seeing” and “Making” workshops will be held
at the venue (Japanese only) and bilingual
childcare services will be available. (Advance
registration required. Free of charge. ACK
tickets are required separately.)

Dates and opening hours follows ACK.
Workshop instructors:

Art Communication Research Center (ACC),
Kyoto University of the Arts,

Nawa Kohei, Yagi Takahiro (Kaikado inc.),
Byproducts Market

Official Partner: Rakuwakai Otowa Hospital

Photo by Moriya Yuki

Photo by Moriya Yuki
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(WHAT IS IT ETHICA?) (2022)
Photo by Junichi Usui © Aya Ito, Courtesy of Tomio Koyama Gallery

SGCART COLLECTION

25 BV RBPERRE=1—F—LEAT1
Venue: |[CC Kyoto Pilotis of the New Hall
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The Ladder Project is an initiative launched by Daimaru Matsuzakaya
Department Store to support and empower emerging artists as they
develop new works and pursue international careers. This year, the
project features a new work by Yamauchi Shota, whose multidisciplinary
practice spans installations, virtual environments, and performances. His
recent works explore the subtle fluctuations in perception and the
blurred boundaries that emerge where lived bodily experience intersects
with technological interfaces.

BRER LAEEX
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Artist: Yamauchi Shota

Project Management: Miki Akane
Cooperation: Ladder Project 2025
Nomination Committee

Special Partner: Daimaru Matsuzakaya
Department Stores Co.Ltd.

(lida Shihoko, Sumi Naoko, Yabumae Tomoko)
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A series of programs held with the cooperation of our partners
in the ICC Kyoto.

25 EIREEBSEE=2—75R—I | Venue: ICC Kyoto New Hall
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The “SGC Art Collection” is the result of a collaboration between
contemporary artists and the pure gold craftmakers, SGC. For this
edition, contemporary artist Ito Aya will explore an emotional experience
that moved her to tears, resonating deep in her heart despite being
encountered for the first time. Reflecting on the idea that the fullness of
such moments may be illuminated by a golden shadow, she will utilize
her unique photo esquisse technique together with gold essence to
create an installation in which “unfamiliar memories” will unfold.

BRER FERE
g £ EMEL
AR L= b F— KA R SGC

Artist: Ito Aya
Supervisor: Kaneshima Takahiro
Special Patner: SGC Co., Ltd.

(n#DBE) (2022)  BRAR: [MAMZ B Y7 F030XMAMT P 2L (LK | FR3EHTRE ()
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The Planet of Faces (2022), Installation view: MAM Project 030 x MAM Digital: Yamauchi Shota,
Mori Art Museum, Tokyo, 2022-2023, Photo by Keizo Kioku

Yamauchi Shota, Photo by Seichi Saito

25 BV RBEBRRE=1—F—I
Venue: |CC Kyoto New Hall
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About 70 years ago, an avant-garde art group
“Kyushu-ha (Kyushu School)” was formed in
postwar Fukuoka. The group, partly character-
ized by paintings made of asphalt, challenged
the Tokyo-centric art system and left a legacy

eHEH(R)(1956) &5 RIEE
Sakurai Takami Ashi (feet), Photo by OBANA Motoi

BRER EHZG A F-F YL FHEAE. BBLFIED

CEFIE: — R EEANMNERREEE | FalL—2—L0O%E=

TYREV I FaL—&—LEKEE | ARV S— - R EAH T VTS
Artists: Sakurai Takami, Ochi Osamu, Kikuhata Mokuma, Tabe Mitsuko, and others

Planning: Kyushu Art Foundation Inc. | Curator: Yamaguchi Yozo
Assistant curator: Yamamoto Hiroki | Special Partner: JINTEC Corporation

TN—TQFRT Y7 H A NBHNE(1957F).
HRHRG: — U FEATARABEZME RGBS
Kyushuha's Open-air Exhibition (1957),

Mokuma Kikuhata Blue Home Art Association

in the history of postwar Japanese art. While
the Fukuoka Art Museum has held a number of
related exhibitions and published references
concerning the group, Kyushu-ha’s activity
remains largely unknown to the following
generations. Furthermore, opportunities for
audience in the Kansai area to come in touch
with trends in local art of Kyushu are limited.
This exhibition aims to convey an integral part
of what Kyushu-ha was all about.

25 ETRBLEREREE=2—F—JL | Venue: ICC Kyoto New Hall
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In collaboration with “ART WEEKS,” an all-building art promotion event at
Kyoto Takashimaya S.C., and “ART SESSION by Kyoto Tsutaya Books”,
programs highlighting the synergy shared between tradition and
cutting-edge innovation through art, the exhibition Resonance will
showcase works by artist Mitobe Nanae, Ryu Jeyoon. Enjoy an art
program that extends beyond the main ACK venue to encompass the
entire city of Kyoto this fall.

BRERKFHREE Va-Pxar | REHIfF:CCC ARTLAB
#%7: YUMEKOUBOU GALLERY | ZR¥ v /8= b F— KARUHBEE

Artists: Mitobe Nanae, Ryu Jeyoon | Planning: CCC ARTLAB
Coopration: YUMEKOUBOU GALLERY
Special Patner: Takashimaya Company, Limited

KEERLHE Ya-Yray
Mitobe Nanae Ryu Jeyoon

215 E IR EBSEE=2—75—I | Venue: ICC Kyoto New Hall

| A% —[Tanaamill Akatsukal! / Revolver 4 F#—>](2021)
Keiichi Tanaami Tanaami!! Akatsuka!! / Revolver 4 (Kaboom) (2021)
©Keiichi Tanaami Courtesy of NANZUKA

©Fujio Productions Ltd. / Shueisha Inc.

11 77 ETERIRINR Y > % — £ A& — (2021)
Gravure printing cylinder and Keiichi Tanaami (2021)
©Keiichi Tanaami Courtesy of NANZUKA
©Fujio Productions Ltd. / Shueisha Inc.
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A project by Shueisha aimed at passing on the art of manga to the next
generation. This marks these works first appearance at a domestic art
fair. On display are gravure print works and printing plates from the
collaborative work TANAAMI!! AKATSUKAL!! by Keiichi Tanaami and

Fujio Akatsuka. In coordination with new exhibitions held at separate
venues in the city such as Higashi Honganji Temple and the Benrido
Gallery, the project presents lithographic plates, collotype plates, metal
type, and woodblock printing. Additionally, videos documenting the
production processes will be screened.

BRER BEEH— R
ARy sS— | F—:
EEHT VAT —INYT—

Artists: Tanaami Keiichi, Akatsuka Fujio
Special partner:
Shueisha Manga-Art Heritage



ZARYIIVTAY S L

25 BURPERREZ1—F—N
Venue: |CC Kyoto New Hall

1867FAIFID 77 v ¥ aviE[Harper's BAZAAR
(N==Z NP =) I —Y |2, 2023 FITFHEL
7-[Harper's BAZAAR artl I3, 77y ¥ a > DR
HEEBEES FHILWT—MXT4T7,. 2B Tl X
T4T7 ODNAZRELI-BRICINZ, 22 TLAME
BTERWAYSFALTHA DTV 5T =N
B, TOZORARGRERE, RIETHEELALE
Wy,

Rooted in the fashion magazine Harper’s
BAZAAR first published in 1867, “Harper’s
BAZAAR art” was launched in 2023 as a new
art media that resonates with the sensibilities
of fashion. This year, the venue will feature an
installation embodying the DNA of media,
along with a custom-designed photo booth
that can only be experienced on-site. We invite
you to enjoy this unique opportunity at the
venue.

Harper’s BAZAAR art No.3

AR Y I IN—hF—iN—= = NHF— F—}
Special Partner: Harper’'s BAZAAR art

25 BN RPEBRREARY MR-V 2R (VIPF VYY)
Venue: |CC Kyoto Event Hall 2F (VIP Lounge)

Champagne Pommery

Pommery Prize Kyoto 2024

Pommery Prize Kyotold. R&BZMRICTEEF T — T4 X FOEBIIAE
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The Pommery Prize Kyoto is an award created to support the activities of
young Kyoto-based artists, marking its third edition in 2025. Champagne
Pommery, which has a history of innovation and pioneering spirit leading
the times, will hold an award for young artists who will play a leading role
in Kyoto’s art and culture. The works of three finalists will be exhibited in
the VIP lounge of the venue.The artist selected for the grand prize will be
invited to Reims, France, by Champagne Pommery.

F1#:Pommery Prize Kyoto

EES  REHE RAREMRER. kumagusukufts)

E PO O 2 DAL= VAL b S SZAL = P R
Organizer: Pommery Prize Kyoto

Project Director: Yazu Yoshitaka (Contemporary Artist, Owner of kumagusuku)
Official Champagne Partner: Champagne Pommery
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During the week of Art Collaboration Kyoto, a variety of art programs will
be held across Kyoto, activating the historical city during this exciting
cultural moment.
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“Kyoto Art Month” is a joint initiative by Kyoto Prefecture and Kyoto City
that promotes a wide range of citywide art events. The program is
supported by shuttle buses and ticket discounts to encourage exploration
and deeper engagement with art in autumnal Kyoto.

EIRHERSEComTASRERTERN v FLARE
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. . Information
A free shuttle bus is available between the ICC Kyoto
and several selected venues across the city.
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11814 H ] | 12:00-19:00 | Friday, November 14 | noon-7pm
118158 [+ | 12:00-19:00 | Saturday, November 15 | noon-7pm

11816 H 8] | 11:00-17:00 | Sunday, November 16 | 11am-5pm

BIEAS IZEAB O 1KRETE T
Please note that the last admission is 1 hour before closing.
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Kyoto International Conference Center (ICC Kyoto)

FEHERXE4ith | Takaragaike Sakyo-ku, Kyoto
[74+Z]

REPmER TSR [ERSER] €559 (HO4-2)
REHI/NR - REB/ASR [EBREEERET fE559

[Acceess]

5-minutes walk from Kokusaikaikan Station

on the Karasuma Subway Line. Exit 4-2.

5-minutes walk from Kokusaikaikan-eki-mae bus stop
on the Kyoto City Bus and Kyoto Bus lines.

ACKRIBANDAETF Ty MIA VT4 VB FHRFIEB>TVET,

ACKF 7 b | Tickets

BE|2%(10A9H%T) —fi% 2,000M
Early Bird Ticket (until October 9) Adults ¥2,000
AIFEE (1MB13HET) —fi% 2,500 | Adults ¥2,500

Advance Ticket K24 -S4 1,000 | Students ¥1,000
(until November 13)

El=E-3 —#% 3,000 | Adults ¥3,000

General Admission KFHA - =4 1,000 | Students ¥1,000

HAVTAVEREFHG KL TRAMERRE.

*Available online only. *All prices include tax. *Students=University/High school students

ACKxm#Em X BR1BRESHF LY +

ACK Ticket plus One-Day Subway Pass / plus One-Day Subway & Bus Pass

Tk 18 % (800) 2,700
Including One-Day Subway Pass (¥800) ¥2,700
Rk - /N2 1H 2 (1,J00M) fF 3,000
Including One-Day Subway & Bus Pass (¥1,100) ¥3,000

BRFEHAT 1 O bF A IREBR AT, MEEERE {5 R TRt
XBRE150tY b BXIWIZEEDH,
Sales locations: Kotochika Kyoto Information Center,

Shijo Station Commuter Pass Sales Office
*Limited to 150 sets. Cash payments only.
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Support: New Regional Economies and Living Environments Creation Grant 2025
Agency for Cultural Affairs, Government of Japan in the fiscal year of 2025
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ACK Foundation Inc., by commission of ACK Executive Committee Office

2F Hase Building No.7 229-2 Shoshoi-cho, Nakagyo-ku Kyoto 604-0862 Japan
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Art Collaboration Kyoto is organized by the ACK Executive Committee,

which includes the Kyoto Prefecture;

Association for the Promotion of Contemporary Art in Japan;
Contemporary Art Dealers Association Nippon;

Culture Vision Japan Foundation Inc.;

Kyoto Chamber of Commerce and Industry;

and the Kyoto Convention and Visitors Bureau.
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Exhibitors List
Host

Guest

ANOMALY Tokye

Barbati Gallery Verice

COHJU Kyoto

Turnus Wersaw

CON_ Tokyo

ARARIO GALLERY Seou!

HAGIWARA PROJECTS Tk

Sophie Tappeiner Ve

imura art gallery Kot

Tristan Hoare Gallery tonden

KAYOKOYUK] Tekve

Chapter NY New York

Keijiban Kanazawa

Gauli Zitter Brussels

MAKI Gallery Tk

Sow & Tailor LosAngeles

MISAKO & ROSEN ™k

Galerie Max Mayer Berlin

Mitochu Koeki Co. Tokv°

Annely Juda Fine Art tonden

Mizuma Art Gallery ™k°

Asia Art Center Tapel

MUJIN-TO Production Tk

ROH Jakarta

nca | nichido contemporary art Tk

A Thousand Plateaus Art Space Chengdu

Nonaka-Hill ¥vote

Hannah Hoffman LosAngeles

PARCEL Tokre

THE SHOPHOUSE Hong kens

Satoko Oe Contemporary Tk

Gallery Artbeat ™

SCAI THE BATHHOUSE Tk

Kiang Malingue HonsKeng

Shibunkaku Kete

Mendes Wood DM Sao Paulo

ShugoArts Toke

Keteleer Gallery Antwerp

space Un Tk

Retro Africa Abua

Taka Ishii Gallery ™+

Galerie Martin Janda Viena

Takuro Someya Contemporary Art ™k

T KG + Taipei

TARO NASU Tokve

Gladstone Gallery New York

Tokyo Gallery + BTAP Tk

GENE GALLERY Shanghai

Tomio Koyama Gallery ™

Chris Sharp Gallery LosAngeles

WAITINGROOM Tekye

MANGROVEGALLERY Shenzhen

Yoshiaki Inoue Gallery ©sk

Silverlens Manila
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Crévecoeur Paris
Matthew Brown LosAngeles

4649 Tokyo

Good Weather Chicage

A Lighthouse called Kanata T™k°

MORI YU GALLERY Kot

Artcourt Gallery Osaka

neugerriemschneider Bern

FINCH ARTS Kote

Perrotin Tk

Johyun Gallery Busan

Raster Warsaw

KANEGAE Yot

Sadie Coles HQ tondon

kurimanzutto Mexico City

sbunes|

GALLERY SIDE 2 Tk
Ulterior Gallery NewYork
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